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Alexander  Archipenko  1 1  887- 1  964) 
Reclining  Nude.  c.  L935 

Bronze,  9¥t  x  22  x  6  inches  (with  base) 
5%  x  22  x  6  inches  [without  base 

Milton  A\  er\     1893-1965] 
"Tree  Fantasy,  1950 

Oil  on  canvas,  3>VU  x  40V4  inches 

George  Bellows  (1882-1925) 
'Matmicus,  1916 
Oil  on  canvas,  32 lA  x  40V*  inches 

Thomas  Hart  Benton  (1889-19751 

Poker  Night — from  "The  Streetcar  Named 

Desire,"  1948 
Tempera  and  oil  on  panel,  36  x  48  inches 

Mary  Cassatt  (1884-1926) 
'Bathing  the  Young  Heir,  c.  1891 
Oil  on  canvas,  29  x  23  inches 

William  Merritt  Chase  (1849-1916) 

Beach  Scene,  c.  1895 

Oil  on  canvas,  14  x  \9Vi  inches 

Helen,  Daughter  of  the  Artist,  c.  1900 
Oil  on  canvas,  25%  x  2AVi  inches 

Study  of  Clara  Stephens  Wearing  a  Hat  with 

Orange  Ribbon,  1913 
Oil  on  canvas,  21l/4  x  25%  inches 

Guy  Pene  du  Bois  (1884-1958) 

Virginia  in  Doorway,  before  1913 
Oil  on  canvas,  15%  x  IIV2  inches 

Girl  in  White  Waist,  c.  1915 

Oil  on  wood  panel,  20  x  15  inches 

Fete  Champetre,  1928 

Oil  on  canvas,  36 Vi  x  19Vi  inches 

George  Grosz  (1893-1959) 

The  Couple  ("Theatre  Goers"),  1933 

Watercolor  on  paper,  25  x  I8V4  inches 


Robert  Henri    1865-192 
'Sammy  and  His  Mother,  1915 

Oil  on  canvas,  }2  x  26  inches 

Portrait  of  Tillie,  possibly  1917 
Oil  on  canvas,  24  x  20  inches 

Walt  Kuhn  (1887-1949 
'Anne,  1930 
Oil  on  canvas,  M)  x  2^  inches 

Jack  Levine  [b.  1915 

In  Soho,  1962 

Oil  on  canvas,  55%  x40%  inches 

Jacques  Lipchitz  (1891-1973) 
Pierrot  with  Clarinet,  1918 
Bronze,  29^2  inches  high 

Mother  and  Child,  1948-59 
Bronze,  55  inches  high 

George  Luks  (1867-19331 
'Tea  Party,  1922 
Oil  on  canvas,  24*2  x  20l2  inches 

Jules  Pascin  (1885-1930) 
'Model  in  a  Pink  Slip,  1926 
Oil  on  canvas,  28%  x  36  inches 

Maurice  Prendergast  [1859-1 924 

'In  Central  Park,  n.d. 
Oil  on  canvas,  \7¥t  x22':  inches 

Larry  Rivers  (b.  1923) 
'Portrait  of  Frank  O'Hara,  1952 
Oil  on  canvas,  3OV2  x  26  inches 

Moses  Soyer  (1899-19^4 
'Mimiand  Red,  1962 
Oil  on  canvas,  36  x  30  inches 

Ida  Soyer  with  Marthe,  1964 
Oil  on  canvas,  36  x  30  inches 


ChildeHassam  (1859-1935) 
'At  the  Cafe,  1887 
Oil  on  canvas,  15  x  18  inches 
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Over  the  years  Mrs.  Percy  Uris  and  her  late  hus- 
band have  assisted  the  Whitney  Museum  of 
American  Art  in  numerous  ways,  among  the 
most  important  being  their  timely  and  generous 
support  of  the  Whitney  Branch  Museum  at  55 
Water  Street,  established  in  1973  in  an  origi- 
nally Uris-owned  building.  Mr.  and  Mrs.  Uris 
began  their  collection  of  late  19th-  and  20th- 
century  American  paintings  and  sculpture  in 
the  early  1940s.  Art  and  her  collection  play  a 
considerable  role  in  Mrs.  Uris'  life.  Primarily  in- 
terested in  painting,  her  collecting  activities 
have  been  guided  by  her  friendships  with  artists 
and  an  affinity  for  representational  art,  particu- 
larly portraiture.  She  has  collected  art  as  an  im- 
portant, and  one  might  say  necessary,  ingredient 
in  her  life.  Thus,  about  two  years  ago  when  the 
Museum  expressed  an  admiration  for  her  collec- 
tion, she  was  at  first  quite  surprised  and  then 
pleased  at  the  realization  that  her  personal  en- 
thusiasm for  American  art  could  have  a  more 
public  and  lasting  benefit. 

The  discussions  concerning  Mrs.  Uris'  prom- 
ised gift  of  twenty-five  works  proceeded  in  the 
most  amiable  fashion,  often  at  lunch  at  her 
beautiful  house  in  the  country  amidst  many  of 
the  works  that  hang  in  the  gallery  today.  Her 
willingness  to  share  these  selections  from  her 
gift  is  all  the  more  special  since  her  affection  for 
her  collection  is  such  that  she  moves  it  with  her 
when  she  travels  to  her  winter  home. 

Acquisitions  by  donation  often  provide  the 
Museum  with  the  opportunity  to  obtain  work 
that  it  would  be  unable  to  purchase.  This  is 
especially  true  for  most  of  the  work  included  in 
the  Uris  gift,  as  nearly  all  the  current  acquisi- 
tion funds  of  the  Museum  are  directed  toward 
the  purchase  of  work  by  living  artists.  Eighteen 
of  the  works  amplify  the  Museum's  present 
holdings  of  20th-century  American  artists.  In 
many  instances  they  explore  a  theme  that  is 
shared  by  a  work  already  in  the  collection  as 
with  Archipenko's  Reclining  Nude  (the  Uris' 
first  major  purchase),  Grosz's  The  Couple 
("Theatre  Goers"),  and  Prendergast's  In  Central 
Park.  Others  of  the  paintings  reveal  an  area  of  an 
artist's  interest  previously  unseen  in  the 
Museum's  examples:  Bellows'  Matinicus,  Ben- 
ton's Poker  Night — from  "The  Streetcar  Named 


Desire"  (commissioned  by  the  play's  original 
producer),  and  Lipchitz's  1918  cubist  Pierrot 
bronze.  A  number  of  other  works  have  special 
historical  interest,  particularly  Virginia  in  the 
Doorway  by  du  Bois,  which  becomes  the  second 
painting  in  the  Museum's  collection  that  was 
included  in  the  1913  Armory  Show,  Rivers'  por- 
trait of  his  friend  the  art  chronicler,  museum 
curator,  and  poet  Frank  O'Hara,  and  Soyer's 
double  portrait  of  the  artists,  Red  Grooms  and 
Mimi  Gross. 

One  of  the  outstanding  aspects  of  Mrs.  Uris' 
gift  is  its  addition  of  paintings  by  three  turn-of- 
the-century  artists  previously  unrepresented  in 
the  Permanent  Collection,  Mary  Cassatt,  Wil- 
liam Merritt  Chase,  and  Childe  Hassam  (two  of 
whose  etchings  were  already  in  the  collection). 
Cassatt's  impressionist  oil  study,  two  portraits, 
and  a  Shinnecock-series  landscape  by  the  im- 
portant teacher  Chase,  and  Hassam's  Parisian 
scene  that  dates  from  his  second  visit  to  Europe 
are  works  which  provide  notable  historical 
foundations  for  the  Whitney  Museum  Perma- 
nent Collection. 

Jules  Pascin's  Model  in  a  Pink  Slip,  again  the 
first  painting  by  this  artist  to  enter  the  collec- 
tion, joins  significant  examples  of  the  art  of  Av- 
ery, du  Bois,  Henri,  Kuhn,  Lipchitz,  Luks  (a 
painting  that  shows  three  views  of  the  artist's 
mother),  and  Soyer  in  Mrs.  Uris'  generous  and 
important  contribution  to  strengthening  the 
Museum's  collection. 

Patterson  Sims 
Associate  Curator, 
Permanent  Collection 
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